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Concept of the Creation (Journal on 10 February 2017)
Words from Roland Auzet

I came back from my first stay. We talked a lot with Watan and his creative team. I am always amazed by the power and
simplicity of the artistic gesture of this troupe. The dancers possess something exceptional. It is not in the “occidental”’sense
of virtuosity but the intensity of movement that has its roots in ancestral depths. We defined the main outlines of the project:
dramaturgy, scenography, music ... The narration will include the presence of the dancers. A look, a listening, a presence through
which the public can enter and circulate in the piece. During the week, we went on a trip to Dali Village, a place where Watan
originated. After a few hours walking, we found there, a few houses and people. There are sorts of terraces on the hill and people
live there. These terrace are our place with Watan. Place to be, place to work together and place to look together the world. The

composition of the play will really begin and I am happy.

Words from Watan Tusi

“Stories are in the mountains and we need to step in.”

It all started from ascending back up to Dali Village. Before going there, everything about this new production was quite vague.
We followed a route trodden by Truku hunters and ancestors, climbing up into the hills as the noise of blasting from the quarry
resonated around the valleys. As we made our tortuous way into the mountains, a hazy pathway gradually appeared in front of us.
After a three-hour clamber, we finally arrived at Dali Village on a terrace in the Taroko Mountains, 900 meters above sea level. The
village reminded me of my childhood with the sound of my grandmother weaving cloth, and the reminders of Truku hunters of my
father’s generation. This was the residence of our ancestors. We took a break there.

As we stood on the terraces in Dali Village, my body felt the mountain breeze and sensed the surrounding environment. Roland’s
cultural and professional background inspired me to review my creation so that themes of traditional culture were constantly
being recombined. After working together for a few days of the workshop, we had roughed out the direction of the stage design,
scenography, music, costume and narration. Together we also developed the underlying theme: “from contemporary towards
tradition”.

This is a road of change. We may not be able to change the world, but we have the ability to change the world on stage by

presenting our story to the audience.

Roland Auzet, Concept, Theatre Direction and Music Design

Roland Auzet is a talented composer, percussionist and theater director. From 2011 to 2013, he was appointed as the Managing
and Artistic Director of the Théatre de La Renaissance in Oullins. He received the “Chevalier of Arts and Letters” from French
Ministry of Culture in 2007. Auzet is the student of Georges Boeuf (composition) and Gerard Bazus (percussion) at the
Conservatoire de Marseille, and then Gaston Sylvestre at the Conservatoire de Rueil-Malmaison. Before joining the Conservatoire
de Paris and the Ecole de Cirque of Ammoe Fratellini, Auzet was laureate of the Fondation Marcel Bleurstein-Blanchet in 1991. He
directed the following years the musical drama Histoire d'un Faust with lannis Xenakis. In 1997, Auzet followed the Composition
and digital music course of the IRCAM, where he created OROC.PAT, follow by Cirque Tambour, and Schlag!. Then he joined
many artistic projects in collaboration with artists of various field. He created in 2000 the Act-Opus company with which he was a
resident artist at the Espace Des Arts de ChalonSur-Saéne from 2005 to 2011. There, he composed and staged his projects. In 2014,
his creation of a Chamber Opera came to light in collaboration with L'Opéra de Lyon. His twenty or so musical plays and scenic

works are for him as many ways to raise the public awareness on contemporary music and to tackle the fundamental themes of life.

Watan Tusi, Concept and Choreography
Watan Tusi, the former director of the Formosa Aboriginal Song and Dance Troupe, has participated in numerous significant
Taiwan’s aboriginal traditional culture field studies and important choreography productions during his more than 10 years with the

Troupe. As an active member of Taiwan’s indigenous performing arts, Tusi has involved himself and equipped himself with skills in
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performance, choreography, screening-writing and directing. His choreography work Dancing under the Bridge (2015) and
The Path of Water (2015) have been nominated by the 2016 Taishin Arts Awards, one of the most important contemporary
arts awards in Taiwan. As the executive director and scenarist, his Mauliyav! Where are you? was produced by the National
Center for Traditional Arts for the 30th anniversary of Taiwan’s National Chinese Orchestra. Watan Tusi was also the
screen-writer and performer for Formosa Aboriginal Song and Dance Troupe’s annual production Lalaksu in 2011.

In 2012, Watan Tusi founded his own TAI Body Theatre (Tai means ‘see’ or ‘watch’ in his tribal Truku language), and
apart from their annual new productions, his company has been invited to the Edinburgh Festival Fringe in the UK, the

Jogia International Performing Arts Festival in Indonesia and Taiwan’s Pulima Art Festival.

TAIl Body Theatre

Established in 2012, TAI Body Theatre is one of the most promising dance companies in Taiwan. In the hope of
promoting different aspects and modern issues of Taiwan indigenous people, TAI has been so innovative and productive
developing new forms and aesthetics through combining and transmitting traditional percussion, steps and singing. Since
founded, TAI Body Theatre has built up its reputation and has been invited for international tours such as the Edinburgh
Festival Fringe in the UK, the Jogia International Performing Arts Festival in Indonesia, Wuzhen Festival in China, and
Pulima Art Festival in Taiwan.

JRHEBMERE Credits

®ME A FTEE

BIE = RS "R B - = (Watan Tusi)

BIEREE: BRI T LEERET 78RS - B2 (Roland Auzet)

HREIFHEEET #HRZ - BE (Victor Auzet)

= # “Ising Suaiyung (5%k7iE ) HEERR @ REBREZFMIREZA (Tjalja'avus )
Malang Dapic (/BIEZR ) BAZEf% - SERBEXMEBMIHERS (Sasa'lah)
Ansiyang Makazuwan (#JEiF) Salk - SRMEE S T ERAEE (Pinaski)
Maya’'a Taboeh Hayawan (#E 12 ) BE% @ FTTTBRAESIEEE (Yoha')
Siyang Sawawan (£ #) Z@ahk @+ A RFKEFEMEEBAKESE (Dannadannaw )

SUERE BEZ (ERMEERT) - B (TAISBERIS)

HHR RS ERNE BIFA

EfE{TEH EIEE

FREET EERE

BART ARG - £EE

KBERET FIRE

BREEERET 51T 1R

AL BRZE 4R

HBREE MEW

#® & Ken Wang

EERM BEENBMERAT]

AR BIEEAARER L EEE S

=3 41 ~James Wood for the Rogosanti extract




